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KUNKEL’S ROYAL EDITION. 






SERIES No, 3. 

Standard Piano Compositions, with Revisions, Explanatory Text, Ossias, and Careful Fingering 
by Dr. Hans von Bulow, Hr. Franz Liszt, Carl Klindworth, Julio Rive-King, 

Ernest R. Kroeger, Theodore Kullak, Louis Koehler, Carl Reinecke, 

Charles and Jacob Kunkel, and others. 


Ascher, Joseph. 

Les Gouttes d'Eau (Drops of 'Water), op. 17 

Bachman, G. 

Les Sylphes, Valse Caprice 50 

Behr, Francois. 

Gavotte Pompadour, op. 499 

Bendel, Franz 

Dornroeschen, (Thorn-Rose), op. 140 

Blumenthal, J. 

Les Deux Anges. (The Two Angels,) op. 8 

Durand, A. 

V alee in E flat, **Lov© Light,” op. 83 

Ellenberg, R. 

The Midgets. Les Gnomes. Gavotte Moderne, 
op. 29 

Godard, Benjamin 


Gavotte, op. 16 

Deuxteme Mazurke, op. 64.. 


GO 


25 


75 


40 


Au Matin, (At Morn,) op. 83. . . 

Gottschalk, L. M 

Op. 2, Bamboula -Dcwwe des Ni < 

Op. 6, Le Bananier— Chanson Nigre 35 

Grutzmacher, Fr. 

Song of the Siren, (Albumleaf), op. 66 35 

Haydn, Joseph. 

Perpetual Motion, Hondo CMbbre 40 

Scherzo C416bre, in G major 25 

Mcnuet C61fcbre, in E flat major 25 

Ketterer, E- 

Caprice Hongrois, (Morceau de Concert,) op 7 75 

Krueger, William. 

La Ilarpe Eolienne (Reverie), op. 25 60 

Kullak, Theodore 

La Gazelle, op. 22, Pifcce Caract&istique 80 

Liszt, Franz. 

Valse Caprice, No. 6, Des Soirees de Yienne 
d’ apr6a, Franz Schubert 60 

Loeffler, R. 

The Lauterbach Maiden, op. 41 40 

Loeschhorn, A. 

Thine Forever, (Song without words), op. 66 25 

Merkel, G. 

Canzonetta, op. 174, No. 3 
Meyer-Helmund, jErik 
Nocturne, op. 28 .. 

Moszkowski, M. 

Melody in F major . 

Nicode. J. JL. 

Barcarolle, op. 13, No. 3 25 

Men uett, (from Sonate in F minor), op. 19 60 

Oesten, Theodore. 

Love in May (Maienliebe), op. 50 50 

Gondellied, op. 56 35 

Osborn, G. A. 

La Pluie de Perles, op. 61 60 

Paul, Jean. 

March from Tannhseuser 60 

Pauer, E. 

La Cascade, op. 37 60 

Prudent, E. 

Feu Follet, op. 16, No. 6 (Will-o’-tho-Wisp) 75 

Karganoff, G. 

Petite Valse, op. 10, No. 2 25 

Jadassohn, S. 

Air de Ballet, op. 26, No. 3 25 

Jensen, A. 

Canzonetta 35 


Raff, Joachim. 

La Polka de la Reine Caprice, op. 95 75 

Reichelt, Carl. 

A la Hongroise 35 

Richards, Brinley. 

Warblings at Eve, op. 71 50 

Ritter, Theodore. 

Le Chant du Braconnier, op. 26 60 

(The Poacher’s Song.) 

Rlieinberger, J. 

La Chasse, op. 5, No. 1 60 

Rosellen, H. 

Song of the Roses, op. 31, No. 1 (Le Tremolo) 60 

Rubinstein, Ant. 

Lichtertanz der Briiute von Kaschmir, 

Balletmusik aus der Oper “Feramors” 35 

Scharwenka, Philip 

Menuetto 25 

Scharwenka, X. 

Polish Dance, op. 3, No. 1 50 


Scholtz, Hermann 

Am Springbrunnen, (At the Spring) 40 

Schullioff, J. 

Premifere Grande Valse Brillante, op. 6, 75 

Galop di Bravura, op. 17 60 

Seconde Grande Valse Brillante, (Alboni) op. 20, 60 

Carnival of Venice, op. 22 1 00 

Chant du Berger, op 23, No. 1 25 

Danse Rustique, op. 23, No. 3 35 

Souvenir de Varsovie, (Mazurka) op. 30 35 

Souvenir de Kieff, (Mazurka) op. 39 35 

Schubert, F. 

Impromptu, in A flat, op. 142, No. 2. 35 

Seeling, Hans. 

Loreley, op. 2 35 

Barcarolle, op. 9 35 

Schilflieder, op. 11, No. 3 25 

Der Gnomentanz, (Etude), op. 10, No. 3, (Dance 

of the Gnomes) 25 

Spindler, F. 

Rippling Waves, op. 6 (Wellenspiel) 50 

Trot du Cavalier (Husarenritt) op. 140 40 

Shower of Blossoms, op. 202 50 

Smith, Sidney. 

Mountain Stream, op. 13 76 

A Starry Night, op. §6 76 

Strauss, J. and J. 

Pizzicato Polka, op. 122 35 

Tschaikowsky, P. 

Chant Sans Paroles, op. 2, No. 2 25 

Barcarolle, (June), op. 37 40 

Wilson, G. D. 

The Shepherd Boy 35 

Wolff, Bernhard. 

Gypsy Dance (Zigeunertanz) op. 83 35 

Wollenhaupt, H. A. 

La Gazelle, (Polka de Salon), op. 23, No. 2 50 

Valse Styrienne, op. 27, No. 2 40 

Wyman. A. P. 

Silvery Waves 75 

Liszt, F. 

12th Rhapsodie 126 

Scliulhoff, I. 

Tarantella, op. 64 76 

Moszkowski, Maurice. 

Bourse, op. 38, No. 1 50 
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SPECIAL NOTICE. 

Our Publication, au bu obfcinod ut all truhdam Mu.io Stora. Whenever partin inform ,ou tint mm. in oot of print or not to bo lud, M.d direct 

to n* sad be convinced of tho contrary. 
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What Competent Critics Say of KunKel’s Royal Edition. 


DR. LOUIS BIAAS, 

'amous in two hemispheres both aa Composer, Pianist 
and Co-editor with Liszt, von Bueloxc and Bsinecke 
of Breltkopf & Haertel's Pracht-Ausgabe . 

156 Tremont St., Boston, Sept. 16, 1886. 
My dear Kunkel: 

I have looked through quite a number of pieces 
in Kunkel's Royal Edition, and take pleasure in 
heartily endorsing the same. As far as correctness, 
phrasing and lingering are concerned, it is in every 
way most excellent, and everything that one can 
desire. I use it right along with my own pupils 
and can warmly recommend it to all teachers. 

Yours sincerely, 

LOUIS MAAS. 


reat 
it to 


From the great Pianist and Composer , 

JULIE RIVE-KING. 

My dear Mr. Kunkel: ...... 

I am more than pleased, I am delighted, with 
your “ Royal Edition.” It is, in my humble opinion, 
far superior to the best European editions, the 
excellent lingering, intelligent phrasing and aront 
correctness of its diflerent numbers, are a ere 
tho American enterprise of your house. 

Your editions cannot fail to be all but univers- 
ally adopted by the better class of teachers, and I 
have no doubt you will thus be eventually repaid 
for the large sums you must have paid the revisqrs. 
I have missed my July number of your Musical 
Review, please supply it, as I preserve the volumes. 
“Could not keep house without it, you know. 

Y ° Ur9trU jOL [E RIVE-KING. 
Nbw York, Aug. 25, 1886. 


From the eminent Composer and Pianist, 

E. R. KROEGER. 


St. Louis, Mo., Sept. 9, 1 


From the great Composer, 
New York City, 


Pianist and Teacher of 


WILLIAM MASON. 

ifanrs. Kunkrl Bros. : ’ 

Gentlemen Please accept my thanks for the 

... i 1 : .Anni.lA.oh a 


Messrs. Kunkel Bros. : 


edition of Chopin’s works, and the manner in 
which it has been fingered, phrased and provided 
with ossias, leaves nothing to be desired. The 
necessity for editions of this nature is constantly 
becoming more and more apparent to our best 
piano-forte teachers, and as your edition is filling 
a long-felt want, it must certainly soon be as uni- 
versally recognized and appreciated as it deserves. 

Yours very truly, 

ERNEST R. KROEGER. 


From Boston* s great Pianist and Teacher, 

CARLYLE PETERSILEA. 

Boston, Oct. 30, 1886. 

Dear Mr. Kunkel : 

I have had occasion to use many selections from 
your “Royal Edition,” and it gives me pleasure to 
say that I have used your editions with much more 
gratification and peace of mind than any other 
edition of the same works that I have used in my 
teaching. Yours trul £,> ARLYLE PET EESILEA. 


From the eminent Pianists and Composers and Head 
Teachers of the Piano, Organ and Composition 
in the Beethoven Conservatory of Music, 

THE EPSTEIN BROTHERS. 


From the most distinguished Pianist, Composer and 
Teacher of the Northwest, 

EMIL LIEBLING. 

Messrs. Kunkel Bros. 

Gentlemen:— Your Royal Edition of standard 
pieces deserves the endorsement and encourage- 
ment of the best teachers in the country. It stands 
second to none, and excels most of the existing 
first-class editions in fingering, phrasing and 
correctness. . , . „ 

Faithfully yours, 

EklL LIEBLING. 

Chicago, Sept. 2, 1886. 


Messrs. Kunkel Bros. : 

Gentlemen: — We have 
Edition” for use in our classes. 


adopted your 
The 


1 Royal 


phrasing and general notation are simply superb. 
We have critically compared a number of the 

pieces contained in it, suen as“Sonate Pathlt* ” 

Beethoven; “Moonlight Sonata,” Beethoven 


npi 

pieces contained in it, such aa ooum* x nuio^uc, 
Beethoven; “ Moonlight Sonata,” Beethoven; “L: 
Fileuse,” Raff; “ Invitation to the Dance,” Weber; 
“ Polonaise m E flat.” Liszt; with the editions of 
these works published by Breitkopf & Haertel 
Cotta and Augener, and cannot but say that yours 


is superior to them all in every respect. We hope 
you will continue to add to its numbers all the best 
known classical and good modern compositions, as 
editions of this kind lessen the task of both teacher 


and pupil. Your doing so will un<, 
secure the approbation of every gooc 
this country and in Europe. 

Truly yours, 

MARCUS I. EPSTEIN. 
ABRAHAM J. EPSTEIN. 
Sr. Louis, Sept. 3, 1886. 


l^lociU (Royal Edition). I have examined it with 
interest, anti think your suggestions and additions 
both practical and useful. 

MASON. 

From the renotened Composer and Teacher, 

EUGENE THAYER. 

Messrs. Kunkel Bros. : , , . . 

Dear Sirs Allow me to acknowledge the receipt 
of your edition of Czerny’s Velocite Studies, (Royal 
Edition). It seems to me the best and most useful 
edition of these world renowned studies I have 
yet seen. The “ossia” arrangement for the left 
'land must be of special benefit ; for as you say in 
your preface, the left hand is altogether too much 
neglected. I wish all the students of piano and 
organ in our country could be brought to realize 
the great advantage and benefit which would re- 
sult if thev were to give more attention to studies 
of this * 1 wish you much success with your 

beautiful edttion. Very trul^^ tha yeR. 


From the disting tiished Critic, Composer ami Teacher, 

KARL KLAUSER. 

Farmington, Conn. 

Messrs. Kunkel Bros. : 


dispensable for teacher and pupil. The revised 
fingering and the explanatory notes of Messrs. 
Bausemer and Kunkel add to the usefulness of the 
work, and thus modified it forms an excellent .ntro- 
duction to Cramer— Buelow. 

Yours very respectfully, 

KARL KLAUSER. 


From Boston's most sminent Musical Litterateur and 
Critic, 

LOUIS C. ELSON, 

Boston, Oct. 4th, 1886. 

Messrs. Kunkel Bros. : 

Allow me to thank you for the opportunity of 
examining some of the numbers of your “ Royal 
Edition ” of Classical and Standard piano works. 

It is probably the finest of American editions, at 
least nothing equal to it in printing, annotations, 
and general correctness has ever been seen by 
Yours truly, 

LOUIS C. ELSON. 

be without a Metronome when you can get KUNKEL’8 POCKET 
METRONOME, the beet ever made, for 60 els. This Metronome 
» IjfajBfcr nickel plated and is no larger than a lady’s waten, can easily be carried 0 
••• in the vest pocket, is always ready for use. simple in its mechanism, ai* . 

absolutely perfect in action. No person should be without one of these Metronomes. As 
most well written compositions have the time indicated by the Metronome, it is an instru- 
ment that Is almost Indispensable. 


From the distinguished Musician, Teacher and Critic, 

FRANZ BAUSEMER. 

Messrs. Kunkel Brothers: .... 

Gentlemen— Your “ Royal Edition is in scope, 
method and execution a remarkable undertaking: 
it is a contribution to that steadily increasing class 
of instructive works which owes its existence 
chiefly to the critical research and acumen of such 
pedagogues as Hans von Biilow and Carl Klind- 
worth. The universal demand for such critical 
editions testifies to their necessity, and teachers 
will not be slow m finding out the many excellent 
features embodied in your edition, and recognizing 
the great help it will lend them in their labor. 

From a modest beginning, the Royal Edition has 
grown to proportions which give evidence that it 
will, in time, embrace not only the standard works 
of the masters, but also the compositions of those 
writers of all schools and art-periods who in their 
best efforts have enriched the literature of the 
piano by works of lasting merit. . That, this catho- 
licity in the selection of compositions is a feature 
of no little import will be readily agreed to by all 
experienced teachers, who know that diversity of 
matter is a chief factor for a healthy development, 
and the formation of sound judgment in any 
branch of art. The greatest usefulness of this 
edition will, however, be found in its didactic 
qualities, its uniformity of method and system in 
fingering and phrasing, the elucidation of all 
doubtful places in the text, the clear representation 
of embellishments and abbreviations; and right 
here it must truthfully be said that every page in 
this edition demonstrates the special aptitude, the 
great experience and the discriminating carefulness 
of its editors and revisers. As regards correctness 
of text, clearness of print and appearance in gen- 
eral, the Roval Edition is, indeed, without a rival. 

Y ° Ur8trU &ANZ 


From the eminent Pianist, Organist and leacher, 

D. HE FOREST BRYANT. 

Fort Scott, Kan., March 27th, 1888. 
Messrs. Kunkel Bros. : 

Gentlemen : — I must thank yon for your kindness 
in introducing to my notice your superb Royal 
Edition of classical music. I formerly labored 
under the impression (in common, I think, with 
many others) that its cheapness wat an indication 
of its inferiority. I will confess to be overwhelmed 
with surprise and delight to find it not only equal, 
but in many respects superior to any other edition. 
This is especially true of your more recent publica- 
tion of piano-forte studies. Th.*re is no edition 
extant that can compare with the Royal Edition 
of Heller that I have just examined. I shall not 
only use this edition exclusively myself, but take 
especial pains to extend the reputation of its ex- 
cellence. 

Very respectfully yours, 

D. DE FOREST BRYANT, 


BAUSEMER. 


St. Louis, Sept. 6, 1886. 


CLARENCE EDDY. 

Chicago's great Organist and distinguished Musician, 
and Director of the Hershey School of Music. 
Dear Mr. Kunkel : 

The specimen copies I have seen from your 
Royal Eaition are worthy of the strongest endorse- 
ment. I am exceedingly pleased with the correct- 
ness and remarkable care in editing, which are 
so conspicuous throughout every number, while 
the uniform and complete system of fingering, 
phrasing, dynamic and pedal marking, make your 
edition of extraordinary value to the teacher and 
lpil. I shall take much pleasure in recommend- 
g the same. 

Yours, very truly, 

CLARENCE EDDY. 


MUSIC FREE! 


Send 15 cents for Mailing 
and In Return Receive 


$5 to $7 


WORTH OK MUSIC, consisting of from 8 to 12 Pieces; the lateRt of our publications 
for .ho purpose oflulroducUon. Address. WJ ou^SuoeL 8T. L0UI8. HO 



